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This publication highlights the work of the
photographers in the Digital Publishing class
at the Art Institute of Seattle during Winter
Quarter of 2017. Each individual was asked to
supply images and words to create four to six
pages for the magazine. These works are not
intended to be completed statements but rather
asnapshotofworksinprogress-ademonstration
of the passion and commitment each individual
has for the medium of photography.
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SURREALISM

BY: LUCAS HARKINS







effort she puH\'d out ¢

Evert only you noticed that V
i hat Fincay e praying, his
away 1ts stretch run on the bac
go his hold and Evert began to
lengths, two lengths, four leng
o .\'\t was pure murder. At the
had 30 lengths. One-half way
lengths and had never seen th

| had never seen such a
assassination, No treachery o
cased his horse. Evert bree
lengths in front and had so 1
trouble keeping her from goi
ing the distance once more.
Miss Musket and their Laffi
the finish line in a gentle ca
he’d just been on the wrong
purse was 10 per cent, or $
than the $2 bettors.

Evert paid $3.50, whic
As I came from the collect
had seen her at the track fo
spoken. She looked frighte
very pale blue. She put he
to stop. “You won, didn’t
then stepped around her.
high heels 1 might have tal
and then all things flowi
and eaten her pussy. Her

I didn’t watch the o
write about the match rac

er anything about horse 1




nd came almost alongsjg, car in the parking lot and drove slowly back. | knew th,

elasquez had the holg and that race would go down in hjs!ory, somethjn;; to be tajked;
horse was laboring, givine about for a long time—like the Tunncy-[)emps‘_,y ﬁghtL
kstretch. Then Velasquey |y the Dempsey-Firpo fight, the Zale-Graziano fights 1}::
draw clear: one and ope Dempsey-Willard, the battle of Stalingrad, Burton vg,,Tayt

ths, eight lengths on thy Jog, but I was glad I had seen it with my own e

yes becayse

things have a way of getting turned sometimes, they are not

potten down like they should be gotten down, some

¥ enters afterwards that destroys or distorts,

I got home, sat down to the typer and began my jour-

Salic account of the two 3-year-old fillies. The phone rang
jlo,” I answered. .

\ she said. “I was just thinking about you.”

}, 8, how you doing?” I asked.

The Cali gihave this trick of not saying who they are ang

: Pincay as | ¥ Y \their voices. I got trapped the other night. This

ter. Shit 14 ! y P g9, - ded like the other and | said, “Oh, did rou

' : . ‘Wt of the garage?” And she answered, ”ifes

1is still dripping all over my pussy.” Then/

8voice and I said “Oh, I'm sorry. I thought

Who?” she asked. “Oh .. , friend.” So this

"1/ b . 7 .
: o Vs L. “I'm doing fine,” she said. “I was think-
 several meetse] =l 1said. The conversation went ¢

ned, her eyes ing and she laughed and | recog
- body right in as one hell of an afternoon,’: I said, “yoy’y
ou?" she kel pia 0. “And I didn’t know you could Piav t] 4
Yer and heflin id:“Yeh,” I said. “And you dance, yoy dd >
cen her over toth Wearing a hoola-hoop.” ”YEh Gl said, J”WeHaIl}Ce
\g, 1 would have ! y she said, “and I'm alone and I' just &
nd her flat hecl d ook out the window and T gee all Jt iy
ther races. | had | arm and [ thought of you and |
e for the Free Presy )"*"" bly alone and wr iting a poem tog,” o
-acing in the Free itamatch race, “What's that” « Bl
} . S that?” “Tyq Mmatches

top of the stretch Chy
lown the stretch Evep

thi
e whip. -

q

defeating defeat,

f love could mate'd

ed across

nuch run Ir
ng down

ion window,

n and then |
nized the laugh.

he lovers













Jaguars are cfn of the few species of wild cats that

4F have melanistic (blacjlg individuals! Like most big cats, =
jaguars enjoy \ ater. agug’rs are strong swimmers, and
will. follow their prey into the water during the chase!
— ‘;r_’ ‘ 4 1“‘“ V - : ‘-‘ F 4



Female dominance in primate
ruffed lemur! The Malagasy names:

or varignena!

Jue to prosimians like the red
ed ruffed lemurs are varimena
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GRAY WOLF

Wolves have an incredible sense of smell. With
the right wind, they can detect moose 1.5 miles
(2.4 km) away! Wolves hunt prey up to 10 times
their size and can gorge 20 pounds (9 kg) of food
in a single feeding! A wolf's powerful jaws can
exert about 1,500 pounds per square inch, about
twice that of a dog! During the hunt, each wolf of
a pack plays a crucial role in capturing their prey!
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Northind Practice Spots
By Josh Laguian

Come join B-boy Jaronohno
with a new practice spot at
Vibe Dance Studio.
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By Tyler Burke



















JAY SCHOBER PHOTOS
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| OVE atfirst sight

®
Rertues « Adien

Getting an opportunitg to
be a weddin Photographcr can
be a ghct anc%a curse. Some wed-
clings are doomed from the start.
As a Photo rapher you need to
set 5oursel UE for success like
any other pro ession. When | was
oﬂ?erccl thejob to shoot Kort-~
ney’s wedding I 'umped at the
chance. I knew ghat she was g0~
ing to go that extra mile to make
her wedding clag beautiful and

)
5N

that of course that makes my
job much easier.

I drove sixty miles north
of Seattle to a small organic farm
in Monroe. When | got out of the
car| immedia’cely el in love with
her venue. The colors from the
kale field matched Pencectl with
the mountains set off into 3—\6
distance. The trees and flow-
ers all over the landscape were
in full bloom. The natural light
bounced around the landscape
as if they were balls of light
traPPe inside a Photogrpa]ﬁer’s

PL\O+O SL\OO+.

Pinba” machine. The scene was
set for me to do mgjob and I was
readg.

lgrabbe& my 5D Markii
and a bag of lenses and was of f
to shoot. At this Point half the
battle was alreadg won. My scene
was set, my gear was readﬁ s all
that was lett was for my su%ccts
to coo[:)erate. Now, if you have
ever shot a wcdding before you
know how hectic and chaotic
the bride and groom can be. It’s
a Prettg stress%ul dag for most
People and if your not careful



Photographer Corey Smith







SKORINEY 8 ADANM

Will's Or?)ahic Farm - no%oe, WA - Sep'felmber, 2016

Photographer Corey Smith



all that stress can be carried
over into the Photos. So some~
times you need to step up and
take c%var e. My main goal is to
keep the Eride and groom com-
fortable. 1 want them to stay in
the moment.

For examPIe, this series
of sunset Photos would have
never haPPenec] i 1did not
steP up and take charge. The
second we set up and egan
shooting peo le started over-
whelming the Eride and groom
with requests for poses. There
were ten to fifteen other people
watching and talking to them as |
tried to work. The groom espe-
cia”g seemed to be uncomfort-
able with all of this. I knew the
sun was setting and the bride
and groom were becoming

distant and distracted. | needed to
take control of the situation or loose
this Picturesclue oPPor’cunit forever.
Solset my camera down and walked
over to the crowd of strangers and
asked them all olitelg to get away
from the area for the next thirtg min-
utes. | offered them a chance to come
back but I wanted them to know that
they needed to leave so | could get my
wor{ done. | glancecl over to the bride
and groom to make sure I had not
overstepped. Two Iarge smiles from
them was my indication that I had read
the situation correctlg and took the
aPProPriate action.

Every great Photo tells a strog.
When someone looks at these shots
I’'m sure theg will see two beautiful
People standing in a kale field right
after being married. 1 look at these
shots and 1 see the dag I became an
excePtional Photographer. f was able
to prepare for this event like a ProFes~
sional and I was able to steP up an
take charge like a Pro{:essionaﬁj.



Photographer Corey Smith
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BEAUTY
IN
CONTRAST

BY TIMOTHY HALL

















































The Last Walk

A 60 seconds film starting[]ames M.
-

The piece is about a man trying to discover himself as he is taking a
journey through life. James, 01_1-."’ ain character, plays a man who is
hiking through the woods. As > and season gone by he discover
peace within himself and decided to stop searvmching for what was

not there.
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Authority, when first
detecting chaos at its
heels, will entertain

the vilest schemes to

save its orderly facade
but always order without
justice, without love or
liberty, which cannot long
postpone their world’s
descent to pandemonium.

Alan Moore




“We are captives of our own
identities, living in prisions
of our own creations.”

-Theodore Bagwell/Prison Break

Photos By

Tammy Lloyd
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TRIATHLON M

BY MicHAEL TAYLOR
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Heath/er Jackson wins the Ironman 70.3 in Coeur d’Alene, Idaho. -




L
1
7
4
0
g
c
8













. .










Seeing the World Through a Pinhole

Josh Elchin Photography




Pinhole photography is the simplest form of photography. There is no glass or adjustable
aperature. The only control you have over the photograph is how long you allow the light
to pass throught the pinhole that is then imprinted on to the film. Working with such a
minimalistic camera allows me to focus on the composition of the scene and the lighting.
Pinhole photography is like photographing while being blindfolded, you can not see, you
can only feel. It is the time when mysticism intertwines with reality.
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